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ABSTRACT

The present paper is a preliminary study of key spelling features
detected in the rendering of foreign words in some Neo-Aramaic
Christian texts belonging to the late literary production from the
region of Algosh in Northern Iraq. This Neo-Syriac literature laid
the groundwork for its written form as early as the end of the 16"
century, when scribes of the so-called ‘school of Algosh’ wrote down
texts for the local population. From a linguistic point of view, scribes
and authors developed a Neo-Syriac literary koine based on the
vernacular languages of the region of Algosh.

Despite  the sporadic  presence of  certain  orthographical
conventions, largely influenced by Classical Syriac, these texts lacked
a standard orthography and strict conventions in spelling. Since a
large number of vernacular terms have strayed over time from the
classical langnage or, in many cases, they have been borrowed from
other languages, the rendering of the terms was usnally characterized
by a mostly phonetic rendition, especially in the case of foreign words
that cannot be written according to an original or a standard form. In
these cases, scribes and authors bad to adapt the Syriac alphabet to

* A Post Doctoral Research Fellowship granted by Foreign Affairs and
International Trade Canada. I would like to thank my supervisor, Prof.
Amir Harrak, for the guidance, encouragement and advice he has provided
throughout my time as Post-doctoral fellow.
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the phonetic representation of an Arabic, Persian, Turkish, Kurdish
or maybe Western term. The results are hardly normalizable, since
the graphic rendering of the terms often reflects the phonetic
characteristics of a particular vernacular.

This complicated linguistic situation is well reflected in the
Neo-Aramaic version of the Story of Abigar preserved MS London
Sachan 9321, where a large amount of loanwords from a number of
non-Aramaic langnages shows a lively regional vocabulary to which
the Neo-Aramaic dialects actively contributed.

The present paper is a preliminary study of key spelling features
detected in the rendering of foreign words in some Neo-Aramaic
Christian texts. These texts belong to the late literary production
deriving from the region of Alqosh in Northern Iraq.! Literary
production in this region has a long tradition in manuscript form,
unlike the area of Lake Urmia in Northwestern Iran. In the region
of Urmia, the development of Christian literary production began in
the 1830s, when British and American Protestant missionaries
introduced the use of the press schools as practical remedies against
widespread illiteracy. Linguistically speaking, they normalized the
Aramaic dialect of Urmia, giving it a standard form called sureth. As
E. Odisho pointed out, “the choice fell on the Urmi dialect not
because it was widely spread or accepted by other inhabitants or
other regions and villages or because it maintained greater affinity
to the old written languages. The choice was merely because the

'The manuscripts on which this study is mainly based have been
edited in the following texts: Emanuela Braida, “A Story of Ahiqar in
Neo-Aramaic according to MS London Sachau 9321, Journal of the
Canadian Society for Syriac Studies 14 (2014), forthcoming; Emanuela, Braida,
“A Hagiographical Tale: On the Hermit Barmalka by Joseph ‘Abbaya of
Alqosh”, in Religions Poetry in 1 ernacular Syriac from Northern Iraq (17th-20th
Centnries). An Anthology, Corpus Scriptorum Christianorum Orientalium
627 and 628, ed. A. Mengozzi (Leuven: Peeters, 2011), I, 95-108; 11, 83-98;
Emanuela, Braida, “A Poetic Adaptation of Historical Sources: On an
Attack by the Mongols at Karamiish by Thomas Hanna of Karamlish”, in
Religions Poetry in Vernacular Syriac from Northern Iraq (17th-20th Centuries). An
Anthology, Corpus Scriptorum Christianorum Orientalium 627 and 628, ed.
A. Mengozzi (Leuven: Peeters, 2011), I, 109-31; 11, 99-119.
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missionaries happened to have most of their main headquarters
there.”? This new literary language was written in the traditional
Syriac alphabet and was not a replica of the Urmi dialect, since it
mostly followed the classic models of historical and etymological
spelling rather than the spoken language. Furthermore, a number of
elements of other spoken dialects and many of the Arabic, Persian,
Turkish and Kurdish loanwords which were already common in the
everyday language were brought in. From the mid-nineteenth
century several magazines were printed in the Urmia area that grew
to become an example to follow for many subsequent publishing
initiatives of Neo-Aramaic speakers in the diaspora. From this
newly established standard written language, a spoken koine arose
and became a widespread ‘lingua franca’ among the Assyrian
speakers after the World War 1.3

As for the Christian Neo-Syriac literature of Northern Iraq, it
laid the groundwork for its written form as early as the end of the
16t century. In the region of Mosul, scribes of the so-called ‘school
of Alqosh’ wrote down texts assiduously, translating biblical texts
and transcribing — and sometimes also composing — poems for the
local population. From a linguistic point of view, scribes and
authors developed a Neo-Syriac literary koine based on the
vernacular languages of the region of Alqosh. Most of their works
consisted of long religious poems called durekyatha. There are also
examples of very different kinds of compositions, including
historical poems, folk songs, and lullabies, although these genres are
represented only in 19t century manuscripts.*

All the neo-Aramaic manuscripts coming from the Northern
Iraq area were written in the traditional East-Syriac alphabet.

*Edward Odisho, The Sound System of Modern Assyrian (Wiesbaden:
Harrassowitz, 1988), 19.

3 For a comprehensive overview of this literature, see Hendrika L.
Muttre-van den Berg, From a Spoken to a Written Language: The Introduction
and Development of Literary Urmia Aramaic in the Nineteenth Century (Leiden:
Publication of the De Goeje Fund, 1999).

4For an introduction into this literature, see Rudolf Macuch, Geschichte
der spat- und neusyrischen Literatnr (Betlin: Gruyter, 19706); Fabrizio A.
Pennacchietti, I/ Ladrone e il Chernbino: Dramma Liturgico Cristiano Orientale in
Siriaco ¢ Neoaramaico (Totino: Silvio Zamorani Editore, 1993); and
Alessandro Mengozzi, Israel of Algosh and Joseph of Telkepe: A Story in a
Truthful Langnage (Leuven: Peeters, 2002).
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Despite the sporadic presence of certain orthographical
conventions, largely influenced by Classical Syriac, these texts
lacked a standard orthography and strict conventions in spelling.
However, when a Neo-Aramaic scribe could draw inspiration from
his own cultural background, he showed that Classical Syriac was
the basis of his literary choices, even if this language was far
removed from his everyday use. Some historical spelling variants
are very common in manuscripts of any period and testify the
lasting use of words in classical Syriac. This is the case, for example,
of the historical spelling (and probably pronunciation) of terms and
names directly related to the religious tradition, as mshipa, ‘Christ’,
ot ‘edta, ‘church’, that usually retain jeth and ‘ayn contrary to the
phonetic tendency in spelling /4/ with &ap and /*/ with alef, which
led to phonetic spellings such as &he/ma, ‘dream’, and ‘ayna, ‘eye’.

However, a large number of vernacular terms have strayed over
time from the classical language or, in many cases, they have been
borrowed from other languages, since the multilingualism
represents the common linguistic context of the neo-Aramaic
speaking communities. As the manuscript tradition of Alqosh
represents the written record of an oral culture, the exact rendition
of a term — regardless of its historical form — is often important for
literary purpose (metric, thyme) and proper understanding of the
text by an audience. For these reasons, the rendering of the terms is
usually characterized by a mostly phonetic rendition, especially in
the case of foreign words that cannot be written according to an
original or a standard form.

Since the so-called Iraqi Kurdistan is a border region, the
influence of neighboring languages is very strong and evident in the
pronunciation, loanwords, and sometimes even the grammar of
Neo-Aramaic languages. The region in question borders Iran to the
East, Turkey to the North, Iraq to the West and to the South, a fact
which explains why a number of Arabic, Persian, Kurdish and
Turkish terms are common in all the neo-Aramaic languages.
Furthermore, the position of Neo-Aramaic speaking communities
among Islamic majorities exposed them to a high number of
linguistic entries in relation to the cultural prestige of Islamic
languages as Arabic or Persian.

In the case of foreign words a scribe cannot resort to
etymological forms and historical renderings, but he must adapt his
alphabet to the phonetic representation of a term. This procedure
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must adapt the Syriac alphabet to the phonetic representation of an
Arabic, Persian, Turkish, Kurdish or maybe Western term. The
results are hardly normalizable, since they depend on many
different factors. Usually the more an author is learned, the more
his transcriptions follow consistent rules, but it is also usual that a
learned author tends to limit the use of foreign loanwords in favor
of Aramaic synonyms, even if they are sometimes obsolete. By
contrast, a less educated scribe tends to use ordinary words even
though not Aramaic, transcribing them in an arbitrary way. The
little or no knowledge of the spelling of the word in its original
language is often evident in the variety of transcripts that may
appear within a single text.

For representing phonemes extra to the original Aramaic
phonologic system, the modern texts show a number of diacritics in
addition to the traditional vocalization based on the system of
vowel points. The most common occurrences in rendering foreign
consonants are listed in the following table.

Neo- Arabic Persian Kurdish Turkish
Aramaic/
Syriac
> 2 ) & ) ) )
b/v a/a < 0 5 < S 5 <
gifh | WAl ozt |t eS|t e S]|E ¢S
d/d 2 203 203 ) g KR
h o 2 Y A A
w/b a P B B B
z ) B) 305 3 05 305
h/x - t ¢
t/ &/ & L b o %) o
y - ¢ s s s
Kx/eho) | a/e/g 9| & ¢ |4 ¢ g |d ¢ og|d ¢ g
1 A Jd Jd Jd Jd
o ? ¢ ¢ ¢ ¢
o ~ §] s] §] B
s - o o o o
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Neo- Arabic Persian Kurdish Turkish
Aramaic/
Syriac

p/f a/a o U aoa T R -
5/ d/ ;/ < Ul U= L %) %) %)
q - A A A A
f i B) J 20 J
sh = o U U 1
t/t a O & & & &

The metging of alap /°/ and ‘ayn /°/ is frequent in the case of
both Syriac words and Arabic loanwords, where alap usually
replaces an etymological ‘@7 (e.g. gaw: instead of gas, ‘with you’s;
Rl agella, ‘mind, intelligence’, from Ar. lae, “agl, vs. Sni, ‘agla,
‘foot’). In the middle of a word, ‘ay» often falls (e.g. ¥ instead of

885y, ‘tear’, f. 540). On the contrary, the retention of /°/ is more

common than the phonetic spelling /*/ with terms directly related
to the religious or historical tradition (e.g. :8as., ‘edta, ‘church’; ~a%ad,

‘Pharaoh’) and in the case of less usual words (e.g. 3Assy,
‘craftsman’, from Pers. § caen).

The letters begadkepat are often marked by a dot above the
consonant (g#$5ayd) in the case of hard pronunciation and by a dot
below the consonant (rikkdkhi) in the case of spirantized
allophone. This was not a common practice in Syriac, where the
allophones of the begadkepat were established by precise
phonological rules. Since the spirantization is no longer deduced
from the syllabic pattern in Neo-Aramaic, it has to be noted in
modern texts with greater consistency than in Classical Syriac. In
fact, the Neo-Aramaic letters begadkepat rarely alternate their hard
and spirantized allophones according to the rules of the Syriac
phonology, but usually remain hard or spirantized in all forms of
their stem pattern depending on their hard or spirantized aspect in
the active participle.> Moreover, the loanwords cannot fall under
the rules of the Semitic phonology and their pronunciation needs to
be reported unambiguously.

In the case of beth preceded by a vowel, both plosive and
spirantized pronunciations are often marked (e.g. uaa, ‘sacrifices’;

5> Murre-van den Berg, From a Spoken, 140.
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wi, from Ar. .-, ‘prison’). However, the spirantized allophone
/v/ is an uncommon sound in Neo-Aramaic and many modern
Eastern dialects often leave /b/ unfricativized - and then unmarked
(e.g. ama, hebi, Kurd. s, hivi, ‘hope, trust)) - or they pronounce it as
[w] when preceded by a vowel. (e.g. &S, ‘good’; &y, Zawa, Kurd. s,);,
“Zab river’; saalk Hawur, Ar. 4\, ‘Khabur river’) For this reason it
frequently occurs the graphic merging of /v/ aand /w/ e, where
the grapheme /v/ usually represents the historical spelling of the
word (e.g. 2ai, “awed instead of ::n.\., ‘aved, ‘to do’).

Pers. and Turk. sav, on the contrary, is usually transcribed as
Syt. waw (e.g. &, Pers. Turk. oly, ‘Van lake’; aila, Turk. viayes,
31{xyig, Pers. K455, ‘athlete, sportsman’; waa, 275a) regardless of the
sound. The spelling apparently plays a more important role than
phonetics in a number of cases, probably because they are more
related to a written context than a vernacular practice.

In the case of diphthongs ar and aw, they are usually
pronounced [o] (e.g. daad, *kawkhva > kokhwa, ‘star’; 1$a%, *shavta
> shota, ‘tribe’). Sometimes they are spelled accordingly, particularly
in case of everyday terms (e.g. 1338, gavra > *gawra > gora, and 13as,
gora, ‘man, husband’).

Highly characteristic in Eastern printed texts — but not in
manuscripts — is the combination zgapa + pe’ with a little semicircle
under the letter which acts as a diphthong and pronounced [o] (e.g.
wxas, nafsha > *nawsha > nosha, ‘soul, self’).”

The diacritic punctuation often employed to mark the
spirantized allophone /f/ is a thick dot above the letter (e.g. 3.8,

¢ Odisho noticed: “The alphabet character waw or the ‘spirantized’ is
essentially realized in the Koine as a labio-palatal approximant [y] identical
to the initial sound in the French word “huit”. It changes into a labio-velar
approximant [w], as in the French name “Louis” or the English pronoun
“we” when it occurs in emphatic contexts or before back vowels.”
(Odisho, The Sound System, 20).

7 The form nawsha, hence nosha has been known as customary
East-Syriac pronunciation of the classical word #afsa since Barhebraeus.
Th. Noldeke, Grammatik der neusyrischen Sprache am Urmia-See und in
Kurdistan (Leipzig: T.O. Weigel, 1868), p. 50; R. Duval, Trait¢ de grammaire
syriague (Paris: F. Vieweg, 1881), pp. 29-30. I would thank Alessandro
Mengozzi for this suggestion.
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from Ar. 5.6, ‘advantage, interest’s m&as, ‘he passed’, from the Ar.
root fwt, mhms, ‘he understood’, from Ar. root fhm; Say, kid’,
from Ar. Joib).8 Obviously pe’ without distinctive marks is used to
transcribe plosive [p7, as in the case of faa, ‘hungry ones’; 23,3,
from Pers. Kurd. i, ‘manifest, wvisible’; Greek asm.s,
‘philosophers’. Since most modern Eastern dialects follow the
practices of Sytiac, they often leave an original /f / plosive and then
unmarked (e.g. %38, from Pers. Turk. ol ‘decree’; asis,
‘France’).?

Gamal without distinctive marks can transliterate the Pers.
Kurd. Turk. voiced, unaspirated, velar plosive gaf £ [g] (e.g. +$83,
‘liars’; 28sadag, ‘burning coal’, probably from Pers. s s, ‘a kettle’). A
tilde under a gamal indicates a [j] sound as the Arabic jim (e.g. &4,
‘answer’, from Ar. Gl Aas ‘cloth’, from Kurd. J=; asay, from
Kurd. s\, ‘youth, young man’). A dot below — sometimes even
inside — a gamal is used for writing Arabic ghayn (e.g. 2AY, ‘mistake’,
from Ar. Ll; A& ‘to lock’, from Ar. root ghlg). However, / gh/ can
sometimes merge in /h/ and /h/ as well (e.g. =&, ghaleq and =di,
xaleq, ‘to create’, from Ar. root blg).

The voiceless, palato-alveolar affricate /ch/ [tf] as Pers. Kurd.
Turk. che 7 is sometimes represented by a £ap with three dots under
the letter, particularly in printed texts (e.g. 833, parvha, Kurd. i,
plerce, ‘small piece’), while in many manuscripts it is common to
render /ch/ with a tilde under a &ap or a gamal (e.g. wawal,
chumends, ‘nothing’, composed by Kurd. ¢z, ‘none, not any’ and
Aram. waaw, ‘thing’).

In the case of words of Sytiac origins, the merging of /k/
(spelled as a kap with a dot below) and the Syriac etymological jeth
often occurs so as to reflect the voiceless, pharyngal fricative /h/
[h] (e.g. #aa), ‘bread’, instead of aau; w2wa, “five’, instead of w2nd).

8 Alessandro Mengozzi and Mustafa Dehqan, “A Kurdish Garshuni
Poem by David of Barazne (19% Century),” Hugoye: Journal of Syriac Studies
17:1 (2014): 64, see footnote 20.

?In addition, since Old Aramaic /f/ was sometimes spelled as plosive
<b> (e.g. nefesh > nebesh vs. nafsha > nawsha), we can assume a further

merging /f/ > /b/ > /v/ > /w/.
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A sporadic merging between /k/ and /gh/ could be noted as in
the case of Al from Pers. &I, ‘Agha’. On a few occasions, a merging

can also be noted between /h/ and the voiceless, glottal fricative ba’
(e.g. @& or i and wa\e, ‘a ring in a chain’, from Ar. -, ‘ring,
circle’).

In the case of Arabic loanwords, £a4p with a dot can replace an
etymological )a’ (e.g. zmmm, from Ar. pl>;, ‘crush, crowd’) or, more
frequently, a ba’ (e.g. =da, ‘nature’, from Ar. ;i=). The frequent

merging of /k/, /h/ and /h/ bears obvious witness to a common
fricative pronunciation [x] of the three letters.

A merging between /h/, /h/ and the voiceless, uvular plosive
/q/ can be found in very few cases (e.g. =in instead of wudd,

‘history, account’, from Ar. xi), although this inconsistency seems

likely to be an individual preference.!?

A sporadic inconsistency between /s/ and /z/ is noted, as in
the case of wawna instead of sand, the month of Tammuz.

In few cases /s/ can merge with /s/,as in wds, ‘cage’, from Ar.

LJM'

A thick dot upon a sade (¢ ) usually indicates the Ar. dad, as in
shagm, ‘green’, from Ar. j.zs. Occasionally, also zez can be found in
rendeting a /d/, as in sé'\‘q', ‘damage, wrong’ , from Ar. ,.», maybe
due to the influence of Kurdish.

A thick dot upon a zer (&) usually indicates the Ar. za, as in

:.gm.’\',, ‘noon’, from Ar. 5,4k However the rendering of /d/ and /z/

fluctuates, and they are often interchanged.

As seen from the above examples, the written record of an oral
text can raise a number of methodological difficulties. Firstly an
author has to adapt the traditional Syriac alphabet to a vernacular
phonological system, which lacks of normalization and standard
orthography. For this reason, the graphic rendering of the terms
fluctuates to such an extent that the spelling varies not only from
one manuscript to another, but also within a single manuscript. The

10 Odisho tematked that in Urmi [q] may shift into a voiceless
unaspirated velar plosive [k], while in the &oize it retains its original nature
as a voiceless unaspirated uvular plosive. Odisho, The Sound System, 25.
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rendering can be very different from author to author because it
often reflects the phonetic characteristics of a particular vernacular
ot, in rarer cases, some diachronic variations of a term.

In the 19t and 20t centuries, the manuscript tradition of the
region of Alqosh produced a number of specimens, some of which
reached Europe and became there a source of study for Western
scholars. One of the most assiduous collectors of manuscripts was
certainly the German philologist Eduard Sachau, who traveled the
Middle East at the end of the 19% century and had copies made of a
large number of Neo-Aramaic texts. His collections, now preserved
in Berlin'! and London,!? laid the foundations for the study of the
written Neo-Aramaic vernacular poetry in Europe.!?

In the London collection, a bilingual manuscript (Or. 9321, ff.
537-621) contains a Sureth version of the Story of Ahiqar together
with its translation into Arabic. This text was copied in Baghdad by
the priest Gibrayl Quryaquza'# on Sachau’s request at the end of the
19t century.!> Some short excerpts of this tale are given here as an
example of East Syriac literary text prose in the late manuscript
tradition.

afn 283a0a8 S \edd hoad adwd oL AT 24
Gasxals $aw &:_\62:]9 ﬂamuo Gaxa
88i 32 Anyidwage

1 Mark Lidzbarski, “Geschichte des weisen Achikar”, in Geschichten
und Lieder aus den nenaramdischen Hand- schriften der kiniglichen Bibliothek zun
Berlin, Beitrage zur Volks- und 1 olkerkunde (Weimar: Emil Felber 1896 [1st
ed.], Hildesheim-New York: Georg Olms Verlag, 1973 [27d ed.]), I, 1-77;
I, 1-41.

12 Alessandro Mengozzi, “The Neo-Aramaic Manuscripts of the
British Library: Notes on the Study of the Durikyatha as a Neo-Syriac
Genre,” Le Muséon 112 (1999), 459-494.

13 Among the first to study this subject were Mark Lizbarski, who
published a selection of Sacahu’s manuscripts in 1896; Vandenhoff, who
translated in German some vernacular religious poems; and Sachau
himself, who wrote a text on the Neo-Syriac poetry.

14 Gibrayl Quryaquza, a native of Telkepe, moved to Baghdad at the
age of fourteen and few years later entered the patriarchal seminary in
Mosul where he took his vows in 1893. See LS 9321, ff. 697 and 701.

15See LS 9321, £. 696.

16See LS 9321, ff. 545-546.
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Do not tell people about my advice, it might become as burning
coals!” in your mouth and it will strike it, and you will blame your
tongue and lament before God.

wacia QQ 56:0 c,oﬁ }hﬁoo c,o.'ul 56:&\ ...:65:

Rlo o3 a0 (22 Saaw . lweyw AV J.mao.\v:o
.mmmzmmuamzm mmzo:..s
2axaa A\, :\s Bads, zo:.su:qmas;z <2

.aA:ocA:_a hamdso 39 Kxdd Kwdaw

My son, turn away your eyes and lower your voice, keep your
eyes down, be self-controlled and be not debauched because,
were a house built by shouting a donkey would build two in a
day, and if the plough were drawn by brute force, the yoke!?
would never be lifted from the camel’s neck.

e\ it Aam :\é,z‘: o o .A_\, TAWY ....m::

108 R el rh CEPR S Ajanm % AaAas
ol Sane Adsy wai ;A.ma Aadaz ;.m:n_\ a1iso LAL

"o
\, -

o lal qals Hame (da ol Ko a8 :m
2.33.'.1 ..'.:_a‘:: 2.‘9.:5 ‘""?9 ..9.5:‘:%: aé.'.:_\ al z%.,:oo 2.:..‘.59:
cm:\ns:l zas allizaaa Aaz ....:2. PN ﬁl&zo CAW
2.031 2 z:.'s PPN civa za..&so: cﬁ.‘mo&m m;..z
A3 Aadaa ariw ..:LAA ..isz‘a‘: A gasal alaala

g K
wWh

Mo Zain A8 cmo gazuo CLEICRPrE T

"

17 The term used instead of ‘burning coals’ in the Sureth text is !'\‘.;dwq_a,
pengorta (perhaps from Pers. 5 X, pangara, ‘kettle’) not used elsewhere
with this meaning. The text is probably corrupt, to the extent that the
Arabic translation gives: jamratan ‘aw jadwata narin, ‘burning coals or
firebrands’.

18See LS 9321, ff. 547-548.

YAd sensum. The term )u_-n, kabashta, not attested elsewhere in the
manuscript, could be related to the Ar. root £&bs, ‘to press, push’, hence
‘yoke’.
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+Gomy Bogy olads 8 2ali a1 ad Bades
K X5 aall R Gondldea wai Gawaed 2061 «2a
A&m o .Ganal ¢ A AGla  Gaoay A A_'un

»ghaka gowr il

My son, to me you were as the snare?! on an a dunghill; a
sparrow?? said to her: “What are you doing here?” She replied: “I
am praying here God Almighty”. Then the sparrow asked: “And
what is this stuff you are placed on?”. The snare replied: “It is the
stick on which I lean when I pray”. The sparrow asked: “And
what is that thing in your mouth?” The snare replied: “It is the
food and drink for those who come near me”. The sparrow said:
“So I will come near and eat too!” The snare said: “Come near!”.
The sparrow went up to eat and the snare caught him by his neck.
Then the sparrow answered and said to the snare: “If this is your
bread for the hungry, may God not accept your alms. And if these
are your fasting and your prayer to God, may God accept neither
your fasting nor your prayer and may God not perfect what is
good concerning you”.

CONCLUSIONS

This text exemplifies the salient features of the late Neo-Aramaic
manuscript production in Northern Iraq. Authors and scribes
appear to be usually cultured people with a knowledge of Classical
Syriac writings. Gibrayl Quryaquza is no exception: his handwriting
in Syriac letters is experienced and neat, although not elegant. The
influence from Classical Syriac appears in his text from many
orthographic factors. One of the most significant keys is a dot on
the @ in the feminine suffix (e.g. aiS) to distinguish between
masculine and feminine suffixes. This etymological spelling of the
suffixes is used also when attached to a preterit verbal tense, as in

20 See LS 9321, ff. 613-614.

2l Although the word pabba, ‘snare’, is listed in Classical Syriac, the
vernacular language uses the Arabic loan fabh, as attested with a /h/
instead of a /// and a dot above the initial /p/ to matk the spirantized
pronunciation of the letter.

22The term butika, ‘sparrow’, from Kurd. beytik, is attested (also in the
form bedika) by Eleanor Coghill, “Four Versions of a Neo-Aramaic
Children's Story,” Aram 21 (2009), 255.
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61\5'9, ‘she said’, where the pronunciation was almost doubtless -a.
Moreover, the /nea occultans — a line placed above a consonant to
prevent it from being pronounced — is constantly marked
throughout the text. Linea occnltans represents a means by which the
author can significantly act both on the orthography and phonology
of a word retaining its historical form (e.g. 223 i5) and indicating
its current pronunciation (e.g. {%a, “fox’).

However, it is clear that a phonetic spelling is employed rather
than a historical spelling, although impossible to tell when the
changes in orthographical rendering result from deliberate choices
of the writer or unconscious influence by the spoken languages of
the region. The presence of Persian and Kurdish loanwords
suggests that these languages were known to a certain extent. In the
region of Mosul, Arabic was the most common language and the
local dialect of Arabic was employed also by Christians. Literate
Christians had a knowledge of Classical Syriac and written Arabic as
well.

This complicated linguistic situation is well reflected in MS LS
9321, where a large amount of loanwords from a number of
non-Aramaic languages shows a lively regional vocabulary to which
the Neo-Aramaic dialects actively contributed.
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